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TWELVE PROJECTS BY INTERIOR DESIGNERS WHO TELL
STORIES WITH THEIR SPACES BY REBECCA FALZANO

B

rett Johnson and his Maine Street Design Co. team have a mantra they
follow on every project they work on: “There are many ways to live.” A
simple message, obvious even, and yet no less powerful as an ethos. The
challenge of an interior designer, of course, is to figure out which one
of those ways your client wants to live, and then to help make it happen through a
carefully conducted orchestra of color palettes, material choices, furnishings, fixtures,
and fabrics. This issue, devoted to the art of interior design, is one of our favorites
because it highlights the notion that, just as there are many ways to live, there are
many ways to design. On these pages, we share with you some of our favorites.
MAINEHOMEDESIGN.COM 93

A HISTORIC HOUSE GETS A LITTLE EDGE

I

n 1802 Joseph and Hannah Maxcy hired Ebenezer Alden
to design and build this Federal-style house. Alden had
previously worked on the home of General Henry Knox, who
had been George Washington’s secretary of war. The house
was placed on the National Register of Historic Places for its
exceptional carving found in the crown moldings, architraves,
and mantelpieces in all four rooms of the ground floor, as well
as its hinged paneled wall on the second floor, a rare feature
even in the highest style houses of the time. By lifting this
wall and fastening it to the ceiling, the Maxcys could open
the entire south side of the second floor for social functions.
To give this historic house a little bit of edge, Deborah
Chatfield incorporated antiques, new fabrics, and wallpaper
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while paying special attention to the historical architectural
details. The current owner, a retired curator of the National
Gallery of Art in Washington, D.C., has an extensive art
collection, so Chatfield kept the palette neutral, infusing
color through the fabrics.
“This was one of those projects that didn’t aspire to a
certain ‘look,’” says Chatfield, “but more the lifestyle of the
client. I love using and repurposing furniture, whether antique
or new, and this house required that. My philosophy is applying
this talent to the individual client needs, whether they be
modern, contemporary, coastal oriented, or farmhouse—the
sky is the limit.”

FOR MORE: CHATFIELDDESIGN.COM
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DESIGNER: Deborah Chatfield | Chatfield Design

A KITCHEN DESIGNED TO BE SERENE & TIMELESS
DESIGNERS: Catherine Weiland | Balance Design Studio & Performance Building Supply
Debbie Kingry | Foreside Design

PHOTOGRAPHY JEFF ROBERTS

I

nspiration for this kitchen came from the home’s
traditional architecture and the youthful energy
of the family living there. Designers Catherine
Weiland and Debby Kingry sought to create a
classic space that, while solidly contemporary,
would stand the test of time.
Despite the room’s spaciousness, the bay
windows restricted the cabinet footprint to half
the length of the room and strongly suggested a
place for an eat-in table, which was not desirable.
In addition, the location of the original pantry door
forced traffic into a hallway and placed a major
traffic pattern between two potential working
zones. To define a holistic kitchen, Weiland added
a wet bar opposite the main working zone for
entertaining, placed comfortable chairs at the
bay window, and moved the pantry door into
the kitchen.
The color palette was meant to provide serenity
for this busy family. The walls are Sherwin Williams
Agreeable Gray, a color that the stone counter,
hood, and tile echo but with greater texture “to
keep things interesting,” according to Weiland.
The grays are grounded by rich, organic browns
in the floor, the large island countertop, and the
pantry door. Crisp-but-not-sterile white trim and
cabinetry create a clean, classic look while the
pendants provide a light-hearted accent.
“Its scale will still be comfortable down the
road when there are fewer people bustling to
make breakfast at the same time,” says Weiland.
“In this way, they have a space that meets them
where they are and will support them where they
are going.”

FOR MORE: PERFORMANCEBUILDINGSUPPLY.COM
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A LAKE HOUSE REIMAGINED IN UNEXPECTED WAYS

I

t’s easy to succumb to stereotypes when designing a lake
house, and yet Brett Johnson and his team resisted when
reimagining this home for a young family on a lake in Wayne.
“The house is not very large,” says Johnson, “and we
needed to keep in mind that there needed to be sanctuary
spaces for each of the four people living here—all of whom
are voracious readers and musicians.” Johnson made each
bedroom space cozy, comfortable, and secluded, while
creating spaces for the family to gather to play music together,
share meals, and enjoy conversation. In the summer months,
outdoor spaces extend the living area as well.
Johnson’s color palette consists of an indigo blue anchor
that serves as a stark background for pops of red, yellow, and
green. Fabrics were carefully chosen for their composition of
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natural pigments. “It is almost as though we went foraging
through the local landscape to hand-dye the pillow and
curtain fabrics,” says the designer. The artwork is all local
and hand selected to reinforce the homeowners’ commitment
to their community and to give personal meaning to their
home. To house the homeowners’ extensive collection of
classical guitars, Johnson commissioned a climate-controlled
display cabinet from Greg Zoulamis. (Zoulamis also made a
custom table for the screened porch and TV lift cabinet for
the living room.)
“Our design philosophy is one of honoring the clients’
personal vision and their sense of place in their home and
surroundings,” says Johnson.

FOR MORE: MAINESTREETDESIGN.COM

PHOTOGRAPHY FRANÇOIS GAGNÉ

DESIGNER: Brett Johnson | Maine Street Design Co.

A CRISP, MODERN COTTAGE

PHOTOGRAPHY JONATHAN REECE

DESIGNERS: Ilyse Sandler & Louise Hurlbutt | Hurlbutt Designs

T

his Higgins Beach property was formerly two separate
cottages that Whitten Architects and R.P. Morrison
Builders renovated and joined together via a deck.
The cottages were redesigned to take advantage of the
small space, while additional windows in the dining room
and owners’ bedroom showcase the ocean views. Interior
designers Ilyse Sandler and Louise Hurlbutt sought to
complement the modern architecture with crisp furnishings,
natural textures, and an ocean-inspired palette.
Working with small bedrooms, particularly in the back
cottage, Sandler and Hurlbutt had to maximize space without
adding a lot of furnishings beyond beds and nightstands. In
the living room, the designers steered away from a traditional
nautical aesthetic, instead incorporating natural elements—a
sisal-looking rug, natural wood coffee table, and large pillows
with jute fringe. Decorative painter Sue Amons painted the
doors that cover the television with a custom scene from
Higgins Beach.
The cottage sitting room was designed to be a cozy spot

for game playing and gathering. Hurlbutt Designs reused a
slipcovered sofa and an upholstered storage ottoman and
added small rope ottomans so everyone can gather around
easily. On the wall above the sofa, a vintage ship’s wheel
fits perfectly.
The owners’ bedroom was inspired by the turquoise
bedside tables. “We wanted to bring in the beautiful shades
of blue and aqua from the water but also the green from
the trees that are in view across the Spurwink River,” says
Sandler. The team added a slipcovered headboard in a gray
linen to soften the nickel-gap board throughout the room.
“We wanted to cater to a younger family with a lot of
guests in and out, but also give the small space a light and
airy feel,” says Sandler. “We love working in the blue and
aqua colorways, and we were able to add these colors into
the cottages in their own unique way that matched the
personality of our clients.”

FOR MORE: HURLBUTTDESIGNS.COM
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AN ANTIQUE FEEL CULTIVATED OVER TIME

T

ucked away on an island off the coast, the Barn at
Town Landing embodies the traditional and ever-classic
nautical design of the region. The structure serves as
the office and lounge space for a sea captain, who lives in
a small cottage on the same piece of property. Servicing a
bed-and-breakfast located in a historic lighthouse on a oneacre rocky island, the captain spends her days welcoming
guests and shuttling them by boat to their island retreat.
Brady-Anne Cushing and Elena Duralde drew design
inspiration from the rich hues of blue and gold in the outdoor
landscape, as well as other features characteristic of New
England, such as horizontal siding and touches of cherry.
Evoking an antique feel cultivated over time, the mixture of
fine furnishings is juxtaposed against the rustic environment
of a timber-framed barn.
“One of the biggest design challenges we faced was
to delineate specific spaces within the central room,” says
Duralde. The client required a functional desk and ample office
space, but also wanted a place fit for gatherings and client
entertaining. In the seating area, the main furniture grouping
is defined by a blue Sarouk rug, tile and wood coffee table,
and rich gold loveseat, along with a pair of champagne-toned
tufted chairs. A plush velvet loveseat is offset by pickled fir
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beams above and anchored by oversized iron floor lamps
on either side.
The client’s work area exists on the opposite side of the
room, with the main path of circulation dividing the space.
A classic Thos. Moser desk is covered in a traditional black
leather top, whose deep color is accentuated by the seeded
glass-front cabinet against the wall. A model of a vintage
sailing ship rests atop the case, flanked by oars and aged brass
ship’s lanterns. Just off the main space, a small powder room
features a unique vanity with a distinctive wood backsplash
and hammered copper-vessel sink complemented by a
grasscloth wall covering in subtle neutral tones.
“Due to the barn’s size constraints, it was especially
important to take advantage of the grand views just beyond
the building by incorporating large windows and a unique
multilayer barn door system,” says Duralde. These doors face
the ocean and flood natural light into the space, reducing
the amount of secondary light needed. The end result is a
bright, yet bold, multiuse structure where both work and
play exist harmoniously.

FOR MORE: KNICKERBOCKERGROUP.COM

PHOTOGRAPHY DARREN SETLOW

DESIGNER: Brady-Anne Cushing & Elena Duralde | Knickerbocker Group

ORGANIC, SUSTAINABLE LAKE HOUSE ELEGANCE

V

anessa Helmick designed a new lake house on Highland
Lake in Bridgton for a growing family of five with deep
ties to Maine. The wife’s family discovered the area
more than 90 years ago and built a cabin that still stands,
just down the road. The clients were married nearby in 1992
and now travel from Los Angeles every year with their three
children. It was important to repurpose materials and work
with local artisans wherever possible to honor the house’s
heritage and history, and to tell a story for generations to
come.
The first-floor guest bathroom sees daily use from many
children: cousins, friends, and neighbors. “The challenge, as
always with young families, was to prioritize durability without
compromising creative design,” says Helmick. Wainscoting
made of reclaimed painted pine flooring was whitewashed and
sealed, and decorative oars were salvaged and reimagined. To
keep the space playful and fun, a hexagon pattern is repeated
in the fish scales of the wallpaper and the durable porcelain
floor tiles from Distinctive Tile and Design. The neutral color
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palette balances the organic textures and patterns in the
narrow space.
In the bunk room, Helmick designed storage into the eaves
for clothing and toys, allowing for a larger, more open play
area. Indoor/outdoor rugs and drapery fabric are kid-friendly
and stain-resistant. Custom built-ins are color-matched to
the Maine-made, solid wood bunk beds by Maine Bunk
Beds. “The twin-over-full option is great for families who
host sleepovers or have little ones who might like to bunk
together when small but grow into their separate beds,”
says Helmick. Other considerations include a camera in the
ceiling that allows the parents to keep an eye on sleeping
kids from their iPhones without waking them. Kid-friendly
elements include safety cages on the ceiling fan, zero-VOC
paint, and organic mattresses for healthy lungs. “Repurposed,
sustainable materials not only set examples for children to
live by but also create a unique, special narrative about their
space,” says Helmick.

FOR MORE: FIOREINTERIORS.COM

PHOTOGRAPHY MICHAEL ERIC BERUBE

DESIGNER: Vanessa Helmick | Fiore Interiors

A MARRIAGE OF STYLES AS A FAMILY EVOLVES

H

aving worked with her for many years, Ariana Fischer
knew her client is never afraid to step out of bounds
to indulge a moment that brings joy. With a new and
demanding career and most of her four children moved out
and into their own homes, Fischer’s client sought spaces for
large family gatherings as well as comfortable and serene
spaces for just her and her husband.
To fit the relaxed, contemporary vibe of the house,
Fischer mixed streamlined Scandinavian design with vibrant,
whimsical family elements. This involved incorporating what
the family already owned while updating the space to better
reflect their current lifestyle.
“My client has the capacity to embrace really vibrant
colors, but because there is such a mixture of styles, we had
to keep in mind patterns, florals, and textures that would
speak to the contemporary and traditional,” says Fischer.
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In the family room, Fischer worked to harmonize a vibrant
painting from the Caribbean with the sleek lines of midcentury
Danish furniture. In the dining room, a formal family portrait
is complemented by a contemporary Swedish dining room
table and chairs. “Bringing in strong natural textures and
colors—like sheepskin on an antique chair, a sisal rug, and
pewter paint on the sideboard—married these two seemingly
incongruous elements.”
“I always like to mix styles and create balance among
them,” says Fischer. “We are all like that ourselves—a bit of
the past, iterations of the present, and carrying aspirations
for tomorrow. Objects come together over a lifetime,
circumstances change, and tastes evolve, so each space is
a true reflection of the people who live there.”

FOR MORE: ARIANAFISCHER.COM
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DESIGNER: Ariana Fischer | Ariana Fischer Interior Design

INSPIRED BY HISTORY, UPDATED FOR TODAY

B

uilt in 1803, the Captain Samuel Drinkwater House is
one of the oldest homes in Yarmouth. Designer Leandra
Fremont-Smith collaborated with the current young
homeowners to give the house a sophisticated freshness
while keeping the flair of days’ past. The designer took her
direction from a milk-painted mural from the early 1800s
above the fireplace, featuring a clipper ship under full sail
framed in palm trees and high clapboarded buildings in a
faraway country, possibly China. According to FremontSmith, this may have been commissioned by the original sea
captain to show his family fond memories of where he had
sailed before bringing back his wares of silks and porcelains
from the Far East.
To keep the historical integrity of the house, Fremont-Smith
chose furnishings in a traditional Federal style. The sofa in the
living room is a tight-back in a classic stripe, with thin arms
and traditional toile pillows in bright reds and blues, accented
by two round, gold-leafed side tables and a painting by Carrie
Lonsdale. A blue-painted bamboo-style oversized bench is
covered in a bohemian paisley textured cotton.
The dining room, with its original Indian shutters, features
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family heirlooms such as a Federal dining table, an English
sideboard, and Chippendale chairs. The “Luzon” wallpaper is a
modern interpretation of the Chinoiserie style that originated
in the China Trade period circa 1800.
The color palette primarily consists of blues and reds, but
as accents in fabrics, painted chandeliers, and furniture. The
walls are either white or wallpapered, to keep the spaces
feeling light and connected to each other. Fremont-Smith
used multiple wallpapers to give hints of pattern and texture
in the small rooms, and even behind bookshelves, to create
consistency.
“My design philosophy has always been to meld traditional
and contemporary styles, and this project was an embodiment
of those principles,” she says. “The history of the house drove
the design. I am a huge fan of how both history and design
repeat themselves; even though it is 2015, we took elements
from when the home was built, updated them, and used
them in a fresh way. This produced a design which is elegant
and whimsical, while also livable for the next generation of
homeowners.”

FOR MORE: LEANDRADESIGN.COM

PHOTOGRAPHY JEFF ROBERTS

DESIGNER: Leandra Fremont-Smith | Leandra Fremont-Smith Interiors

A CONTEMPORARY FARMHOUSE FEEL

N

icola Manganello’s clients sought an open-concept
home with an ample kitchen-living area that can
handle a crowd. “They throw fabulous parties,” says
the designer, who is a frequent guest. To draw people away
from the Carrera marble island and into the living space,
Manganello designed a metal cage bar that also services the
pool-patio area outside. Wire pendants over the island, castiron hardware mortised into the kitchen cabinets and drawers,
and a hexagonal metal chandelier above the pine dining
table echo the industrial vibe. The fixture also helps “keep
the airspace open” says Manganello, allowing conversation
to flow easily through the rooms and sports fans to keep an
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eye on games shown on a TV in the family room. Acrylics by
Art Collector Maine artist Paul V. Bonneau enliven the neutral
scheme, and classic details and forms—nailhead trim on the
gray linen armchairs, Kravet-fabric upholstered wingchairs,
candle lights—anchor the rooms in tradition. “These clients
were accustomed to traditional design, so we wanted to
touch on that while taking things in a fresh direction,” says
Manganello.

FOR MORE: NICOLASHOME.COM
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DESIGNER: Nicola Manganello | Nicola’s Home

A CLASSIC YACHT WITH AN AIR OF SERENITY
DESIGNER: Penelope Daborn
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C

entinela IV is a classic yacht, one of very few of its
type, “the equivalent of a Frank Lloyd Wright house,”
according to the captain. Built in the Netherlands in
the early 1980s, its graceful, lean, understated lines were the
inspiration for designer Penelope Daborn. “We wanted to
complement and emphasize the innate beauty of the boat
with similar restraint, while creating an ambience of luxury,”
says the designer.
“The special considerations of furnishing a home on the
water are even more extensive when it’s a moving one,” says
Daborn. Furniture had to be heavy and solid enough not to
slide around as the boat rolls, lamps had to be sturdy and held
securely in place, and artwork was tightly fastened in at least
two corners. While the various sofas are original and built
into the boat and needed only to be reupholstered, Daborn’s
team replaced most of the freestanding furniture pieces
that were on board. New introductions (the headboard and
ottoman in the VIP guest room, for example) were carefully
selected to scale and to keep with the character of the
original interiors. All the portholes had to have window

treatments for light control and privacy, but Daborn removed
the heavy drapes throughout to expose the contours and
let in light, and replaced them with tailored natural-fiber
shades. The crew takes pride in their care of the immaculate
woodwork burnished to a warm red gold, a hue that called
for juxtaposition with blues and greens that reflect the ocean.
In addition, Daborn refreshed the deck furniture and
chose outdoor fabrics that coordinate with the interiors while
bringing some punch to the white paint and teak decks. The
crispness of the interiors is softened with colorful pillows to
lounge on, luscious throws to cozy up with, and whimsical
marine-related artwork to brighten darker walls.
“My design philosophy is rooted in context—the space itself,
and the people who live and work in it,” says Daborn. “This
beautiful yacht encouraged us to respond to its contained
yet elegant charm with an eye towards creating serene,
unfussy-yet-luxurious surroundings worthy of its provenance.”

FOR MORE: PENELOPEDABORN.COM

QUIET SOPHISTICATION ON THE WHARF

PHOTOGRAPHY JEFF ROBERTS

DESIGNERS: Linda Banks & Anne Stickney | Banks Design Associates & Simply Home

L

inda Banks and her team designed a complete overhaul
of a three-story townhouse on Chandler’s Wharf in
downtown Portland. Starting from scratch, the team
ripped everything out—from the stairwells to the dark
cherry kitchen cabinets and built-ins. Banks designed and
executed the new interior architecture with the help of general
contractor Mark Winter and his team.
“The inspiration was the view,” says Banks. “It’s as if the
townhouse was the bow of a great ocean liner.” A subtle
palette plays second fiddle to the activity on the harbor, from
the darting island ferries to the motor yachts. Materials are
used sparingly and with restraint. A color palette of natural
woods, crisp white woodwork, and simple natural fabrics in
neutrals is peppered with clear blue accents.
Essentially one giant living room, the open floor plan
had to accommodate an entirely new kitchen and serve as
an informal eating area open to an adjacent living room for
gathering and movie watching. A bay window doubles as a

reading nook and breakfast area, and the formal dining room
allows for large family dinners and the casual entertaining
of friends, some of whom might pop over on their own boat
and tie up downstairs. The biggest design challenge was
creating a furniture layout that invited flexibility without
overfurnishing the space.
The custom-made banquette in the dining area is a
traditional camelback sofa in a lighthearted, informal fabric.
The sunburst wall sconces were custom made in Burlington,
Vermont, and designed by Gorlanick and Buchanan.
“Our philosophy is that no two projects are alike,” says
Banks. “Each family we design for gets a solution that
represents them. It’s like trying to cook without a recipe, if
you don’t have meaningful input from your clients. This was
the perfect marriage of our vision and interpretation of the
tastes of the clients.”

FOR MORE: SIMPLY-HOME.SQUARESPACE.COM
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A BRIGHT, BOLD BOYS’ BEDROOM

W

orking with a client who wanted to refresh
and update her boys’ bedroom, designer
Bronwyn Huffard’s goal was to bridge the
gap between stylish and fun.
To make the most of the small room, Huffard
chose wall-mounted headboards with built-in sconces
to maximize space. In addition, the beds share a
metal bedside table. The gray and white color palette
features pops of red, notable in the artworks featuring
the numbers 8 and 12 (the boys’ hockey numbers),
which were made by Huffard’s daughter Pippa, then
eight years old.
“I love to blend old with new, traditional with
modern, while always keeping function, style, and
comfort as the top priority,” says Huffard.

FOR MORE: HUFFARDHOUSE.COM
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DESIGNER: Bronwyn Huffard | Huffard House

